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Mechanics of Time. Clocks and watches of 
the Medeiros e Almeida’s collection, by 
Fernando Correia de Oliveira and Paulo 
Anastácio. Published by the Casa-Museu 
Medeiros e Almeida, Lisbon, 2019. ISBN 978-
972-98907-8. 415 pages. Hard-bound, 31 x 25 
x 3.5 cm, weight 2.6 kilo. Available from the 
museum for 60 Euros plus postage. To order: 
info@casa-museumedeirosealmeida.pt  

If you are visiting Lisbon, you can do worse 
than spend an hour or two in the Casa-Museu 
Medeiros e Almeida, situated just off the 
majestic Avenida de Liberdade. It is the house 
where the Portuguese businessman António 
Medeiros e Almeida (1895-1986; hereafter MA) 
and his wife Margarida (1898-1971) lived for 
several decades, and which gradually became 
filled with their private collection of objects of 
decorative arts. A new wing was added, for 
which the garden was sacrificed, and in 1972 
MA created the Medeiros e Almeida Foundation 
with the mission of ‘providing the country with 
a house-museum’. Sadly, he did not live to see 
museum opening to the public which due to 
several reasons only happened in 2001.
 One of the highlights in the museum is the 
collection of clocks and watches. It ‘consists of 
a core of about 650 items. […] The timepieces 

cover a period of five centuries and are from 
France, England, Switzerland, Germany, 
Austria, Italy, Portugal, Russia, China and 
Japan’ (p. 106). A special gallery was created 
for them (see photo on the next page), but 
clocks are also found in many other rooms. 
 The large and heavy volume under review 
was published in Portuguese (illustrated above, 
200 copies) and English (300 copies). The first 
author, Fernando Correia de Oliveira, is a 
journalist and researcher in the field of time 
measurement, the second, Paulo Anastácio, is 
the manager of the professional watchmaking 
technicians course at Casa Pia in Lisbon, and 
has been maintaining the collection since 
2003. In their introduction they thank the 
curators Maria Mayer and Samantha Coleman, 
who also contributed some of the texts. 
 The book is divided into twelve chapters, 
each with an introductory text: ‘The Dawn of 
Time’, ‘The English School’, ‘The French 
School’, ‘In the World of Abraham-Louis 
Breguet’, ‘The Esthetics of Time’, ‘The Flow of 
Time’, ‘The Astronomical Time’, ‘Sumptuous 
Clocks’, ‘Behind Hours and Minutes’, ‘Travelling 
Time’, ‘A Portuguese Time’ and ‘Private Time’. 
Spread throughout these chapters are twenty-
two essays on a great variety of themes, such as 
‘Portuguese Jesuit builders of clocks and 
automata at the imperial court in Beijng’ and 
‘The House of Braganza’s clocks and watches’, 
to mention just two of the more extended ones. 
Three of these essays focus on the making of 
the collection, and should have been placed at 
the front but have been thrown in in a 
seemingly random fashion. This is unfortunate, 
the more so as none of the twenty-two essays 
are listed in the table of contents. These essays 
are ‘From private collection to museum’ (pp. 
106-111),  ‘Clockmakers who advised MA’ (pp. 
356-7; they were António Couto, José Maria 
Taborda and Wolf Steinhardt) and ‘Experts 
who advised MA’ (pp. 364-5; Edgar Mannheimer, 
George Daniels and Osvaldo Patrizzi are 
mentioned, and elsewhere we also read of the 
involvement of Jean-Claude Sabrier.)
 The volume concludes with a 33-page 
section ‘Reserves’, each page covering ten 
watches, a technical glossary, a list of the 
horological library of the house-museum, and 
information on the two main authors. There is 
no index, not even a simple makers’ index, 
which is baffling. This means that, for example, 
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one has to search through the entire volume to 
try and find all twenty-three Breguet watches 
which, as we are told on p. 95, make the 
museum’s Breguet collection ‘one of the most 
important in private hands worldwide’. 
 Each object is presented against a white 
background in excellent colour photos. Those 
of the watches are generally reproduced life-
size, although sometimes there are additional 
shots in larger format. Both for the clocks and 
watches we are only shown the dial side; 
movements are rarely illustrated . The captions 
include provenance details where known, and 
these range from auction sales in Geneva, 
Zurich and London to ‘Purchased at the Lisbon 
Flea Market in 1964, later sold to Medeiros e 
Almeida’.
 Outstanding elements in the collection, 
besides the aforementioned Breguet watches 
(plus two Breguet clocks on pp. 281 and 294), 
include a longcase clock and four watches by 
Thomas Tompion (of which one ‘despite being 
signed, is suspected to be a forgery’); an Edward 
East night clock long held to have belonged to 
Queen Catarina of Braganza, the Portuguese 
wife of king Charles II of England, but this 
provenance has recently been refuted by Keith 

Piggott; a table alarm-clock with candle signed 
‘Godfrie Poy’; and a sumptuous mid-17th-
century item combining a clock and three 
hour-glasses set in an amber frame, made by 
Michael Schedelock in Danzig. But this is just a 
personal choice, and one could mention many 
other pieces instead. Readers of 
Chronométrophilia may recall the generous 
selection of clocks and watches from the 
collection illustrated in issue no 78 (Summer 
2016), pp. 119-135.  
 This is not a museum catalogue in the strict 
sense, and, as discussed, the ordering of the 
material is not altogether satisfactory. But the 
book offers a welcome overview of what is 
probably the largest public collection of clocks 
and watches in Portugal, and with the splendid 
photography it is a handsome volume.

Peter de Clercq

A view of the watch and clock gallery in the Casa-Museu Medeiros e Almeida, Lisbon. 


